Detailed descriptions of individual events

“Water Stories” – installation by Anna Domańska
	“Water Stories” covers the perilous journey from Turkey to Greece across the Aegean Sea, made by hundreds of thousands of refugees from Syria and other countries in the region.
	These people flee from war or circumstances which prevent them from a safe life in compliance with basic human rights. Ania Domańska has been meeting refugees since the fall of 2015, when she served as a volunteer on the so-called Balkan refugee trail. From March 2016 on, she has been travelling to Athens, where she documents meetings with newcomers. Since march 2016, over fifty thousand people have been stuck in Greece following the closing of European borders. They live in temporary camps in harsh conditions; the camps are often situated in isolated locations, and their infrastructure is insufficient. Many people camp in the port of Piraeus, many have no shelter whatsoever and live in the street.
	The materials presented in the installation provide a direct account of the experience of the risky journey across the sea. The first installment of the project in Brzeźno Beach will feature a sound installation, including the recordings of memories, conversations with people who landed in Greece. The second installment, presented in Centrum WL4, will also feature film recordings.


“Hado: Water Memory” – installation by Adriana Majdzińska 

An open space initiative, “HADO: Water Memory” relates directly to Masaru Emoto’s notion of water’s natural propensity to order its own structure. Water particles shaped like regular hexagons exhibit traits of a “good”, “healing” and “therapeutic” substance. This positive message is “memorized” and retransmitted by water. The chaos and noise of civilization are destructive to the harmony of water structure. Five “containers/niches” in the sand of Brzeźno Beach, lined with a mat imprinted with positive signs are intended as a type of vessels which detect positive information. The sea water they contain “encodes” this information and—poured back into the sea—passes it on… The experience will be repeated at Centrum WL4 in mid-October.


“Liquid Video Session” – curator’s project by Magdalena Smolak presented in collaboration with the Baltic Sea Culture Centre in Gdańsk

As part of the collaboration with the Baltic Sea Culture Centre, Magdalena Smolak will present her curator’s project “Liquid Video Session”. Comprising selected one-minute films from around the world, inspired with water in the broadest sense of the word (geographic, chemical, hydrological, literary or symbolic). The first version of the project came to fruition as an accompanying event of Hydro active City, an innovative post-competition exhibition in Gdańsk, displayed at the Baltic Sea Culture Centre between 31 May and 2 June 2013, as part of the international project ART LINE.  	
“Look! I can’t see” – installation by Zuzanna Klein

The project includes a video installation which consists of 3 video screenings and a video projected on a computer screen. The starting point of the installation was the accidentally recorded scene of a barely visible drowning man, far in the distance. The reason to reach for the camera was merely to “magnify” a point on the horizon, using the camera as binoculars. The recording also contains the dialogue which accompanied the situation.

In the words of the author of the installation, “I wanted to record the sound of the conversation in the form of a “swimming” text contextualized by the architecture of the exhibition’s space, and to separate textual narration from the image of the drowning man, so that it could become an independent projection, engaged in a dialogue with the remaining elements of the work. The looped message would feature the repetition of such phrases as “Can you see it?”, “No, I can’t”, urging us to look for the drowning man. What we do not know is whether we will be able to spot him. Perhaps the entire narrative is merely a figment of imagination? The images I juxtaposed are intended to consider the number of similarities and differences between the images, thus amounting to a feeling of anxiety which may be suggestive of the anxiety that accompanies spying on someone in an intimate situation. The looped video images enable the audience to “submerge” even deeper in the exhibition space and, perhaps, to seek a solution from the other, inexistent side of the horizon.


„Witajcie! / Welcome!” - performance, video, objects – Aurora Lubos, music: Alex Catona

I am interested in the human being, the one who is safe but reluctant to taking in others, who escape from war, conflict, oppression, death, hunger. I am interested in the situation of conflict, menace, suffering. What would the satiated, self-satisfied Western people feel in such a situation, how would they approach those whose daily reality centers around a struggle for survival? One of the elements of the show is the documentation of “From the Water”, a performance which took place on a beach in Sopot in mid-October 2015, on the Solidarity with Refugees Day. The piece was my commentary on immigrants dying in the sea, a transposition of those images onto our Polish, tangible reality, an attempt to encourage empathy among the audience, the indifferent, the witnesses.

 “So many people: infants, young men and women, couples, families, the elderly and the disabled, from each stage and walk of life, of the type you may encounter in your neighborhood” (an excerpt from a text by a volunteer working in the Dobova camp in Slovenia). 
Co-financed by the Pomorskie Province. 


“From the Water” – performance & objects by Aurora Lubos 

15 October marks the Solidarity with Refugees Day. Last year, Aurora Lubos celebrated it by performing her piece “From the Water” on a beach in Sopot. The public consisted of random passersby who were jogging and “chasing” the iodated air of the Baltic seaside. The artist decided to rouse them out of their holiday routine by extracting human puppets from the cold, rough sea, and laying them on the beach, as if they were dead bodies.

Lubos defined her initiative as a simple commentary on the fate of immigrants dying in the boats crossing the Mediterranean Sea in search for asylum in the EU. She is interested in situations of conflict, oppression and suffering, which the satiated Western society prefers to repress. The repeated gesture was supposed to force those passing by to stop by, reflect on the situation and develop momentary empathy.

“Thread Clay / 東京版” – performance by Aya Irizuki (Japan) – accompanying event – tickets may be purchased at the Klub Żak ticket office (www.klubzak.com.pl)

 “Thread Clay” is a piece performed by the Japanese dancer Aya Irizuki, known for her appearances in Dorris Dörrie’s “Cherry Blossoms” and “Fukushima, My Love” (2016. In “Thread Clay”, an animal from the depths guides the audience on a journey from the dark bottom to the clarity of understanding the essence of things.

Aya Fisher Irizuki is a dancer, actress and visual artist. She studied classical and contemporary dance and graduated from the National University For Fine Arts and Music, and Theatre de l’Ange Fou – International School of Corporeal Mime. In 2001, she joined Asbestoskan, a butoh dance studio founded by Hijikata Tatsumi, where she honed her skills with Akiko Motofuji. She also collaborated with Harupin buto-ha led by Koichi Tamano, and with the Japanese photographer Eiko Hosoe. She appeared in two films by the German director Dorris Dörrie: “Cherry Blossoms” (2007) and “Fukushima, My Love” (2016), which ranked second in the audience vote in the Panorama section of this year’s Berlin International Film Festival. 

“The Memory of Water” – performance/installation - Joanna Duda, Katarzyna Pastuszak, Barbara Kinga Majewska, Aleksandra Śliwińska, Yuko Kawamoto, Bartosz Cybowski

“Water Memory” – performance/installation
Concept: Katarzyna Pastuszak, Joanna Duda
Choreography: Katarzyna Pastuszak, Yuko Kawamoto
Dancers: Katarzyna Pastuszak, Yuko Kawamoto, Aleksandra Śliwińska
Music - composition: Joanna Duda
Music - performance: Joanna Duda
Voice: Barbara Kinga Majewska
Video: Joanna Duda, Katarzyna Pastuszak  
Lighting design: Bartosz Cybowski 
Duration: 60 min. 

	“The Memory of Water” is a synsesthetic meditation on the vanitative nature of human memory, and the hidden life of water and its memory. Inspired by the book of the Japanese researcher Masaru Emoto, The Memory of Water, this performance/installation takes up the difficult memories of the survivors of 2011 tsunami in Japan. “Water Memory” is made up by water, movement, sound, body, video, and memories of the residents of Sendai, a city devastated by the tsunami, whom the artists interviewed during their September visit to Japan.

Produced as part of Katarzyna Pastuszak’s artistic scholarship received from the Marshall of the Pomorskie Province.
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